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Claire Vanderhoof Dorst was born in Plymouth, Wisconsin in June of 1922.  His childhood growing up in small Midwestern towns was more akin to the 19th rather than the 20th Century.  Fun was non-technological and what you made for yourself.  Claire found he could garner the respect of his schoolmates by copying the characters from the newspaper comics and found pleasure in drawing.
	After graduating from Freeport High School in northern Illinois, he bicycled with his cousin George “Bucky” Jones all the way to Pocatello, Idaho to join his older brother Hugh and find his fortune.  His job of picking up trash around the Union Pacific rail yard was ended by the attack on Pearl Harbor.  He and Hugh joined the Marines and he saw action on Guadalcanal, Bouganville, Guam, and Iwo Jima.
With his discharge after VJ-Day, Claire faced what he wanted to do with his future.  After a brief stint at a canning factory he decided to take advantage of the GI Bill and enrolled in nearby Beloit College.  There he learned painting from the muralist Frank Boggs.  He and Boggs hit it off since Boggs had been a combat illustrator for Abbott Laboratories during the war, documenting the Army Medical Services in the Pacific Theater.  They both had battled jungle rot, survived on K rations, and slept under mosquito nets in the sweltering tropical nights.  They had shared experiences that civilians on the Home Front hadn’t.
He was also influenced by Beloit sculptor Clayton Charles, who’s up-beat, positive style of teaching informed his own education technique in later years.
His career at Beloit was capped by the prestigious annual Gimbel art competition in 1950.  Frank Boggs took first place, beating out art professors from the University of Wisconsin and Rippon College.  Claire and two fellow Beloit graduates took Honorable Mentions  in the competition.  In addition to the $50 prize, his painting was displayed with the others at several venues around the state, ending with the Wisconsin State Fair.
	His winning work “Born in the Field” is the earliest piece in this show.  The influence of Boggs (and the Regionalists who inspired him) is obvious in the stylized figurative treatment as is the way the trapezoidal form of the cow fills the frame while the farmer and calf are squeezed to the background.
After college came marriage and responsibility.  After a disappointing trial with commercial design classes, Claire got a teaching certificate at Beloit and found employment teaching art at an elementary school in Cresco, Iowa.  There was more than conducting classes, however, as he found himself judging school wrestling matches, taking tickets for and selling hot dogs at the football games.  During the summers he earned extra money surveying the long, straight roads of Iowa.  Then he began studies at the University of Iowa to obtain a Master of Arts.
	All of this left little time for artwork and if Claire did any paintings during these years, they didn’t survive.  He did, however, try his hand at cartoons which he submitted to magazines for publication.  This reinforced his old drawing skills and established a strong use of line in subsequent work.
It wasn’t until he got a position at the Wayne State Teacher’s College in Nebraska (thanks to his Master’s degree) that he again began taking up a brush.  A couple of still-lifes from the mid-1950s exhibit a skewed perspective that seem to be an attempt to mimic the Cubists.  There were also attempts at abstraction, with solid forms set against a horizon line representative on nothing in particular.
From this time we also find one Claire’s few attempts at social commentary albeit with his characteristic wry wit.  In “Farm Workers” we see migrant workers huddled in the back of a truck trying to find refuge from the rain while a brightly lit billboard advises them to ‘Visit America’s Playground.’  The figuarative work betrays his continued fascination with cartooning in the rendering of the workers.
In 1959, Claire obtained a faculty position at Carthage College (then located in Carthage, IL.)  The position offered him more time to paint and he also used in-class demonstrations to further his painting time while giving students a practical lesson in how an artist works.  By this time, knowledge of the work of the Abstract Expressionists in New York was spreading to the Midwest and greatly influenced Claire’s development.
In the paintings “Boats” and “From the Terrace” we see a loosening of his brush style while maintaining his use of line in the verticals of masts and spires.  There is still a retention of recognizable forms in these works as the viewer sees boats moored along a beach or trees and bulldings of an urban landscape.  Certain architectual elements in “From the Terrace”, such as the archways of the viaduct, are repeated in later more abstract works.
Claire reached an understanding with Carthage Collage, they would provide him with a scholarship to pursue his Master of Fine Arts degree at the University of Wisconsin, then upon graduation he would become the head of the College’s art department (which was in the midst of moving its campus to Kenosha, WI.) His studies in Madison were intense and helped to push Claire further into abstraction.
 
 	The paintings of his MFA thesis show are exemplified by “Green Mountain.” Although the brush work is loose the piece still retains decipherable elements of landscape; line and scumbled washes are recognizable as mountains, trees, buildings.  There are also hints of Cezanne’s “Mount Sainte-Victoire,” a favorite of Claire’s.
	However, with his return to Carthage College he found someone else had been appointed to head the art department.  Claire searched for another faculty postition and found one at a start-up, upper-division college in Boca Raton, FL called Florida Atlantic University (FAU).  Moving his family south, he began work as a painting instructor and was also allocated a large studio space once the large, new Humanities building was completed.  This allowed him to work on canvases on a much larger scale, expanding from 2 by 3 foot maximum to 4 by 6 foot artworks.  
	“Yellowscape” is an example of his paintings from this period where the expansion is scale was matched by a mature abstract expressionistic style.  The viewer is left to infer landscape elements, but it is the line, forms, and color which carry the compostion without the necessity of explicit objects to carry a narrative.
	This period also marked a great increase in Claire’s productivity because of the personal studio space, demonstrations of painting technique in classes (both at the university and in private classes), and a new found outlet in the numerous outdoor art fairs that were growing throughout Florida.  He was among the first to exhibit abstract works at the Winter Park Art Festival and the Las Olas Art Show.
His experiences attending art shows led him in 1980 to write “The Artists’s Guide to Sidewalk Exhibiting” published by Watson-Guptill Press.  It helped many artists deal with being their own promoters, sales force, and accounts in this new market that by-passed galleries and museums and let artists meet their patrons and respond directly to their needs.
	At FAU Claire had the opportunity to expand beyond painting in oils and drawing to experiments with acrylics, etching, collagraphs, and silk screen printing.  The latter appealed to him as it allowed him creative use of line and he worked to find ways to bring texture to the usually flat silk screen inks.  This is exemplified by a series of prints he created in the mid-1970s, such as “Donkey Caravan.”  The use of line is seen in the foliage, the folds of the burqas, and the character of the donkeys.  And using ground glue on the screen for the gold paint pull offers a rich texture to the background.
	As Claire began migrating from oil to acrylic as his prefered medium, he experimented with various techniques, such as stamping, stenciling, and including sand and modeling paste to the paint to alter the texture of the surface.  
In “Bird on a Grid” we can see the former two methods in the repetition of the bird form and the flower pattern reflected from the vase by the table cloth.  The use of texture in his semi-abstract work is shown in “City” and “Purple and Green Abstract.”
	With the security of his position at FAU, Claire now found he could afford the luxury of travel to Japan, Mexico, and Belize.  He photographed extensively during these trips, as refernece for later works.  He was inspired to paint a series of impasto oils of exotic locals such as “Arab Street Scene” and “Taos Woman”.  The Latin American themed works in this series are insfused with a bright sun and juicy application of paint.
He continued to work in abstracts while moving toward more flowing applications afforded by the acrylic medium.  He also began to feature more white spaces in his work and a lighter pallate.  This was partly due to his increased interest in the watercolor medium.  He had been painting watercolors since the early 1960s, but his work was now looser and that was compatible with the fluid medium.
But Claire continuously varied between the figurative and the abstract.  In the 1980s he did a series of large oils portraying people in anachronistic settings.  “Billy Lattimer’s Third Birthday” has a Fritz Scholder-like treatment, especially seen in the foreground figure.  The colors are muted like a sepia photograph, and the title is a playful jab at his long-time friend, sculptor William Lattimer.  In “Blue Mountain” he returns to Cezanne-style landscapes with the image fractured into smaller frames.  We also see the “X” appear as a graphical element, which  would recur in his later work.
The acrylic medium also afforded Claire to include items, such as buttons, cloth and cardboard on the canvas, adding not just texture, but definite forms off of which he could play the overpainting.  He did a series exploiting this technique such as “White Field” that exhibits a subtle, creamy color scheme that offsets the rough burlap swatches that bring a visceral tactile appeal to the painting.
Always interested in art history since his Beloit days, Claire began a series of paintings in the 1980s which explicity incorporated figures from historical works in a contemporary setting and with an ironic, humerous twist.  In “Tennis”, Boticelli’s Venus, classical Greek statues, and Louis XIV get an update as they relax after a set.
In the late 1980s, Claire became interested in “abstract illusionism”, which combined the abstract treatment of forms with shadows that gave the illusion that elements within the work were floating above the surface.  One of the largest works in this exhibit show his efforts along this line. It was painted on the wooden veneer of a door core, which gave him the maximum work area with enough rigidity for the size.

In 1990, Claire Dorst retired from FAU and was granted Professor Emritus status.  This afforeded him a small studio space on campus at the University’s discrestion.  This meant a “downsizing” of his larger works, but it also allowed him more free time to devote to painting and to private classes.  Watercolor was now the prefered medium because of its portablity, smaller scale, and because it was attractive to the public for classes he offered at the Boca Raton Musueum’s School of Art, the Lighthouse Gallery in Tequesta, and the Armory Art Center in West Palm Beach.  He also occupied his time with attending outdoor art shows and judging the same, in giving painting demonstrations and giving critiques to the myriad of arts organizations throughout Florida.  He also self-produced an instructional video entitled “Expand Your Watercolor Horizons” in which he encouraged painters to loosen up their painting style.
The tape, classes, and demonstrations kept Claire engaged and constantly painting.  He produced a large numbers of watercolors during this time, both figurative and abstract.  “Burdines” shows his loose and easy paint treatment in his later watercolors along with the use of tissue and paper bag inclusions.
He also continued his historical references in a series of homages to famous artists, all with tongue firmly in cheek.  Always looking for new ways to market his art, Claire explored the idea of reproducing these works on paper as glicee prints, but only produced a single test print of “Monet Cools Off.”
Claire kept teaching art classes up until the end.  He leaves behind not just the body of works you see here, but a cadre of students and colleagues who are betters artists and better people for having known him.
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